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CHAPTER 8 
Epigrammatic contests, poeri vaganri 
and local history 
Andrej Petrollic 
This paper addresses the role of wandering poets as local historians. There 
will be two principal limitations to my enquiry: first, the enquiry will 
he restricted to the period up to the end of the Hellenistic epoch, and 
secondly, I will examine only the activity of wandering poets as authors of 
poems written for public monuments. The first section discusses the fact 
that composing public epigrams, i.e. epigrams set up in public spaces' by 
groups, political institutions, ruling elites or the polis as a whole, wa.c; in a 
number of cases a task fulfilled by wandering ports. The second section is 
concerned with the procedure through which texts for public monuments 
were chosen, and it will be proposed rhat rhe procedure was occasionally 
agonisric. A closer look ar the conrexrs of such epigrammatic competitions 
suggests rhat rhey rook place in (a) the framework of public festivals, and 
(b) the framework of public commissions. 
In the third section I will demonstrate that poems composed by wan-
dering poets for local public monuments, even though rhey may reAecr 
the patron's view or version of historical events, still had an impact which 
surpassed the boundaries of the polis, local group or political elite that spon-
sored them. Therefore, I will argue for a supra-local reception of poetry 
composed for local addressees. In this sense it will be suggested that one of 
the first media through which such poems were diffused were the earliest 
epigrammatic collections, which were organised on the principle ofinteresl 
in local history. 
I would lah· w t"XJHt"~~ nn gr;~!lludc w th,· editor., .wd the CHf!Jill~t:rs of the contc:rt:n<.:c. R~<.:h.ml 
Hunter ;~nd l;~n Ruda:rti.HJ. a\ well a\ Ill tht· audtcncl' ti 1r rhetr contrihutton~ to tht~ paper I .un 
e~pt'uall~· •ndehted to Fwen Bowt<.:. l'.1ola ( :t'rrardlt. Angdo~ ( :hantotts. Jon E. I cnJon. IvanA 1\•rro\ '' 
and DavtJ Sidn for numerou~ h(·lpful ~u~csnom I am .tl.,o grateful w Lilah (; haser Jnd .'\..IJn 
Sheppard tC1r poltshtng Ill\' En~ltsh 
' ( )n puhhr ~pJn· tn archaK and t'.uly dJs~Kal Creek pflln< 'cc· Holst her t9')li . 
195 
A~DREJ PETROVIC 
W A :-.; D l-. R I ~ <_; I' < > F T S :\ S C 0 ~ P 0 S E R S 0 F P l' B ll C E P I G R t\ M S 
That wandering pot:ts \-vere involved in composing public epigrams can be 
shown with certainty for the early fourth century, and we may, albeit rather 
rt:nrativcly. suppose rhe same already for the late sixrh century. 
If wt: take a glance at verse-inscriptions from public monuments from 
the archaic to Hellenistic periods.~ we will soon notice that the names of 
their authors do nor often .1ccompany the poems.' In regard to the names 
of the .unhors of both public and private epigrams, the stones remain sik·nt 
f(>r all of the arch.1ic period and a great parr of the classical period. It is only 
at the beginning of the f(>urth cenrur~· RC that authors' names starr emerg-
ing. carved upon the: stone along with the epigrams: even then names do 
nor occur in great numbers.4 Thcrdorc, the linle we know about the epi-
gram matisrs in the archaic and classical periods stems from literary sources. 
some of which arc not entirely rrw;rv.·onhy in the matter of ascriptions.' 
-~)',.nm,zkhos ofPel!anaand an tmor~ymous paidotribas at the court of 
AriJlnll.i: not lUtmdering poets? 
The flrst secure occurn .. ·nce of a poet\ name on a stone comes with a base 
dedicated bv the late fifth- I earlv fourrh-cemurv BC Xanrhian dvnast 
., . ~ .; 
Arbitus. The rectangular base (inv. ]\;o. 6I:!I ), excavated during hench 
excavations in the l.etoon in 19'~. 1' bore a statut: of the d~·nast dedicated to 
l.ero. All t(nu of irs bees are inscribed. On two faces appear Greek poems 
(A+ B), the other rv.·o (C+D) displa:· texts in lycian. Tht.• poem on face A 
(= Cl:'(; R~R vv. 1-19) is usually considered a long epigram (consisting ot 
seventeen hexameters f(>llowed by an elegiac couplet) with a roughly twofold 
subjtcr:- for thl' most pan lhc poem summarises the military exploits of 
r\rbinas (with .111 emphasis on his subjugation of Xanrhos, Pinara and 
I dltu>th d1t· q·r~c:·tth<.'riJHton' un11l rhc ,·nd o! drc l~llHth Lt'llllH\· IH .Ht' ~<•llc:u..:d 111 H.ubcn C.F(i. 
! hn~ '' D11 ,\.,!tl~\.llk <olkL!ron ol ( ;rn·k t-pl~r.un~ lll1 ''"nt· l;n dlt' pt'rtnd thrrd to tir-r tl'nturtt'' 
H<. 1111\ pnrod h,t, ht·cnp.lrth- ~o\t:rn! ll\ l'n·l.. ( ,'\ 'i. l'tohlr-J(·- .tnd l'a!!-< f·(,F. \1.-rkt'lhadl·St.tuht·J 
\(,( J !-\·lllllli rhc:11 ~ollt•tttnn !<>the: ( ;rn:k l·.t,t .111J prm rdc wrth 1t ,1 hrhlrogr;tph\·. tr.tn,LHIOih Jnd 
ctH11111C:Il!.H', 
Tlu, h.l' ht·,·n olht'n·t·d on nurnnnu' OLL.I.\Iolll' t'\·t·r \l!ltt' 1\Jrhd IX-~ · 4l(• Cf rnt·ntl~· ~ ;uttwdlcr 
:•)'1:-i 41\. bniUlll ~rH.q. ~-·>•)··')1 .md .\kn·r ~oo.;; ')X n ~(·.;; 
/!111 l'.t~t· I•JSI !~<,. 11 ~who Jlguc:J th.H rr w.t, Pnh 111 HL'iklll\!lc llnw' th.H ""-<' cntountn p<K'ts· 
n.tlllt'' on ~ronc 
On '1)-:llaturn ct'. l'.H\Otl\ !OCJ~ 1q-1) 
Bn·,-,. l•JX(• 9\ ( )n tht· 111\l<ln· ol c::..ct\.lllnn' .md rht· hJ\t' 111 ~l'llt'rdl .:f Rour~.trd/,\kt7.!!-l'l lhL\ 
IX. 11. 149· q 
hH rht· i'u!l !l'\l \tT 1-d.X IX. I' l~(, .l!ld (F(, ~~)\. Wl!h rt:<.({)[,\{Jilll .. r- ~X~ :\II trambrron~. unlc~~ 
t~dlt'n\t,t· \l.lft·J .• trt· mtnl' 
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Tdmessos, i.e. rhe esrablishmem of his rule over the Lyciansr'. bur it also 
deals with rhc appearance of, and the grounds for the dedication of. rhe 
statue of Arbinas (v\'. 8-to). lr is in this context that we learn that the 
dedication of his starue ro Lew wa.s prompted by the Delphic oracle: v. 9 
nvewl Epv.nr1cra<; 1\llTWl ~E OVE61lKEV ('Having inquired of rhe Delphic 
Oracle, he [sc. Arhinas] dcdicaLcd me .. .'). 
Th<: last two verses, physically separated from the rest of the rext, srarc 
explicit!~· rhat the po<:m's author comes from the Pdoponnese, n·. J8[: 
2.:0~~axos Ev~i]8ws nEt.!.av£vs ~clVTIS 6:[ ~v~wv] 
8wpov hEv~E £!.Eyf)~a Ap~ivm £uovvETws. 
Sm1makhos of Pdlana, son of Eumt:des, blameless (?) seer fa.\hiont:d wich ~ood 
. '" undc:rscandin~'~ ck·~ia<.. ver~es as a !'itT: for Arbina~. 
'" ' t"' 
Poem B ( CE(; SSX vv. 19-53) from rhe same base is app•nenrly nor a 
single poem, hut represents a set of five 'eulogies', in character very clos<: 
w rhe Symmakhos-epigram, and onl~· loosely hound roger her {if at all) h~· 
panicles. Bousquet comments on the structure of the verse-inscription B 
as follows: 10 'Comme iJ arrive frequemmenr. SUrtOUt dans lcs epitaphs. J' 
"doge" du prince est t:lit de plusicurs versions, ou variants, mises hour a 
bout. 'rr This possibility could, and in my opinion should. be entertained: 
on metrical grounds alone one may read hve separate poems. since rhe 
inscription uses sequences both of elegiac couplets and of hexameters. 1: As 
far as we can Jiscern from the fragmentary lines, the content roo suggests a 
division into separate verse-inscriptiom, since a numbt:r of clements keep 
recurring in (arguably) separate poems: as in rhe poem of Symmakhos (A 
Io), at least three of rhe poems involved an apostrophe of Arbinas, 1; and all 
of them seem to have had, in one wa~· or another, £he very sanK subject-
tht: praise of Arbinas. especially of the military ventures he conducted as 
a young manl.l and of the piety he displayed by dedicating the statut:. 1' 
Therefore on rhe Leroon-hasc inv. ~o. 6121 we seem w ha\'e a dossier of six 
Crc:<:k verse-inscriptions, one of which is inscribed alone, on a single face, 
l )n tl11~ d \.tv.tlll !')XX ltll-2.1 "' On th( llll',lllllll:! ot" u)auvow~, ( hdow pp. 2.q-1~. 
·· l·or thr, .tnd dw rna ~t'L" 1-d.X 1\. t I~•> H.tnscn iL"J'(, ~X<). III' pmns Hou'I.J.llt't·, IL'\t. ;~lhnr ''nhour 
lll.lll\ Llli11!1K'nl\ on tht· propo,t·J Jr,·I~ron 
\ ·.ITI.Illllll nn J r ht·nH: 1 n cplt\'!1 1 h1.:!, orn nwnwr;111 vc cp1~r.1m\ I' known .\lllcc the c.uh- dJ.~~•.:al pcrmd 
(d l'.~ (./:(, ! ' '-!· s-X, ,.)l). l)n thl~ d 1-.l!Hllnl forth<"llnllll~: tin rhc Hdlcnr,ll( p.:rtoJ cf. 1-.:rr,ll'lll 
~.00.!. 
hl"l..:l\. 1· J~'l. TJ1 cru JcL"l"i<·t !.1 rt·p.rnnron I· r - kt prollJhkmt•nt sou 10 \l'r,l h,·,.unerrc·.;. II 
X-r;. rror' Jr,II<Jllt:' ell:!!IJI.J.UD. Ill q 1•). tro" dislri.J.UC:\ l-lq,:r;II.J.lln. I\" ontt· hn.<mt·tro. \". ;r-4 
Jcu' J1sriqun dc:!!rJqun 
'' 1-d.\' IX. 1 ,,-_:-~poem H Aroscroph< .. n. 19. 20. 2!\. ;2 ( = ("/-( i :-\XX 111 ;-. ·t -.)II 
'·• <:t. 1-d.X 1\. ]: "(' \ '· 1\- \'\". 4· I) "Fd.\' IX. I 1)6. \"\'. K-JQ" 1)-. \'\. 10 (;).I)· J(> • . >! -1 
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and accompanied by the name of irs author, and five further anonymous 
epigrams inscribed together on a different face. 
Symmakhos of Pellana is however nor the only author of a public inscrip-
tion whose name was recorded on a stone in ! .vcia. In rhe Letoon stood one 
J 
further base also bearing an epigram and containing information about irs 
author. This second base (inv. Nos. 271 + 453'6 ), which also bore a dedi-
cation of Arbinas, is preserved in a much more battered shape. The poem 
consists of four elegiac couplers accompanying a dedication by Arhinas to 
Artemis. The first three couplers dealt with the military victories of Arhinas 
(stressing yet again his triumph over Xanthos, Tdmessos and Pinara and 
his rule over Lycians), ,- while the last coupler stated the name of the poet 
(vv. 7-8.): 
TIOlbOTptPa5 ETI[ 
5wp' erroiflaE EA 1 
paidotrrbas ... 
fashioned as a prest:nr el[egiac verses? 
\Xlhereas in the case of the paidotribas, it is not possible ro infer much about 
the author of the dedicatory epigram, the information on Symmakhos is 
remarkable in more than one sense. It is noteworthy that rhe author comes 
from the Pdoponncse since he stares rhar his fatherland is Pellana; secondly, 
he stares that the poem was a gift; thirdly, it is said rhar he is a mantis 
a(mumon/. 
Even though at present we can not infer much about rhe relationships 
between the last Xanthian dynasts and the Greek world, it would be: a fair 
guess that Symmakhos belonged to the group of wandering professionals. 
The contacts between the Greek world and Lycian dynasrs, on a political 
level, have been newly reassessed hy Keen':- who accepted that rhe evidence 
for direct contacts between Sparta or the Peloponnese and Lycia in general 
do not exist, at least as far as the end of the fifth and the beginning of the 
fourth century are concerned. 
About the origin of the anonymous Greek who composed rhe dedicatory 
epigram of Arbinas nor much can he deduced, bur since he seemingly had 
the profession of paidotribas. perhaps he was yet another wandering pro-
fessional. As we saw, his poem appears also to have been a present for tht 
dynast, just like the poem ofSymmakhos. Furthermore, rhe authors of both 
poems seem to have been fully aware and perhaps even proud of their skill, 
•I· (.£(; xx'). rdx Ix. 1: IS'). c. \.,. ~-· 4· 
'' Cf. Kn·n l<J<JX· 140 1\c.::n howl·vc:r doc:~ not c:xduJl· the: possihdll\ of sonw contact herwc:cn L~TIOHl' 
anJ the ( ;rt·c:k worlJ 
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as the position of their names on the stone implies: the names of the authors 
are marked out by being physically separated from the rest of the poems}9 
The question therefore arises as to what kind of wandering professionals we 
should recognise in Symmakhos and the anonymous paidotribas. The case 
of the paidotribas is somewhat simpler than the case ofSymmakhos: since his 
profession is clearly stated, one might imagine some sort of a Gastarbeiter, 
a professional instructor engaged to sec to the prince's physical develop-
ment, rather than a genuine 'wandering poet' in the narrow sense of the 
phrase. 20 
The case of Symmakhos is more complex, due to the fact that his pro-
fession is labelled as IJOVTlS 6:1-1[ VIJWV] and to his emphasis on the poem as 
a presenr (8wpov). Another instance where we can recognise the relation-
ship of xenia between poet and addressee of the poem, and the poem as a 
presenr, is the well-known epigram ofSimonides for the seer Megistias who 
fell together wirh Leonidas' three hundred. 21 Herodotus stares in the pas-
sage following the Thermopylac epigrams that ir was Simon ides who wrote 
the epigram, kata xeinien, thus implying that the poem was a gift for his 
deceased friend, as opposed to the rest of the epigrams on the Thermopylae 
memorial which were financed by the Amphictiony. 21 
It is imponanr to stress these rwo elements, since they involve several 
difficulties. How are we to interpret the sphragis in vv. 18-19? Is IJOVTlS 
6:1-1[ VIJWV] an indication of Symmakhos' profession as a seer2 3 or does he 
see himself in the tradition of a poet-prophet, a tradition familiar from 
the Roman vates and which is at least conceivable also in the poetry of 
the classical period?24 As things stand, both possibilities must remain open 
•·> Cf. dw photos .11 1-dX IX. 2 pi -2..1 (Svmmakhosj and pi "4 (paltWmbas). 
· ·' The fact that he w;l' rhc: prince's msrru..:ror doe~ nor nccessaril~·· of coursr:. exdudc: the poss•hilny 
th.11 the man m question w.1~ a poet or even a poet of rank, t hmenu\, Or 19.14 tr:lls the swr~ ot 
Pol>uatc:s S\llllmorun~ Ananc:on to Samos ro instruct h1s son m mus1..: and poetry. The Creek in 
Lyna was howcvc.:r a puidorrrbus. a g_-ymtlllslir teacher who prcsumahlv spcnr a longer ume ar Arbina.s' 
c.:uurt .md rh1~ doe_, cxdude h1m from rhe caregorv of wandmng poets as dd1ned below. 
~' Hd1.- .2.1.8 I.IVi]l.la TOOE KAEtvoio Mey1crTio, ov noTE Mi;oo1 I ~mpx((()v 'TTOTOI.IOV neivav OI.IEI~.¥0-
I.IEVOt, i I.IOVTIO) O)TOTE Ki;pa~ ETIEPXOI.IEVO) aoq>o eiows I OVK hAll~ 'TTOPTTlS T,yEI.IOVO) npo.\meiv. 
('Thl~ IS the gra\·estonc (rmzrma) of the famed Mcg•ma.s whom rhe Mcdcs once killcd afn:r thl'v 
passed ovn the fl\'t:r Sper..:hc10s. of the seer. who at that point knew very well that doom W.l!S ahout 
to fall. blll wuld nm find 11 Ill h1~ heart to dc.:scrr the Spartan lcaders.'l 
-- Cf. \ 1ol:-:ncux l~•)l: P)--') 
" Smcc the dcd1caoon of h1s statue was InCited b:-· .t v1sit ro Delphi (ct: abow p. 19""). om· could 
imagme that Snnmakhos was given rhc task of mrcrpretmg thl' <~nswer of the oracle. for nlllntfl.• 
and t'Xrgi'rm cf Carland 19H4: -:-~-rn 
'• Even though a sol1d parallel is bckmg, om· could tmotglnl' a sim1lar dcvdopmcm m Creek poetry: 
t:f: Pmd. fr. Wl Sn-.'v1. I.IOVTEUEO, Moicra, npoq>crreuaw of:yw. for 'TT~CrrO) cf. Pa~an 6.6; Bacch. 
9.:;. Cf. aho Pl. /on )ud. It is notabk. howe\·er. char Creek poets arc mclincd ro take the role of a 
prophiti5. hut not rh;H ot a manns. On manw n. prophit~s cf. Nagy 1990b: )6-61. and 64. 
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and we can gain no cerrainry about rhe exact content of the label mantis. 
Both as a poet and as a seer Symmakhos could have belonged to a group 
of wandering professionals able to find a home with Arbinas. !~ 
Ir seems therefore that the Greek epigrams in Lycia were written by 
professionals. but not necessarily by professional wandering poets, since 
Symmakhos and the paidotrihas were presumably in rhe service of their non-
Creek employers for a longer rime. If one makes d survey of the epigraphic 
evidence pertaining to Greek epigrams outside Greece, i.e. the commissions 
of Creek poets t(>r non-Creek ciries up to the Hellenistic period. ir becomes 
nb\'ious rhar there is no strong evidence that genuine wandering poets went 
hevond the limits of the Greek world. This statement is valid, of course, 
only if we define wandering poets in quire narrow rerms, i.e. as poets who 
do not spend long at the place where they performed and as poets whose 
services were in some wav reimbursed. !f• 
!on of,")amo)· at Delphi: a wandering poet 
If therefore\\'<.: can not securely classif}, these occurrences of the poets' signa-
tures on the Lycian public monument as belonging to \vandering poers, we 
should do so in the case of the epigrams oflon ofSamos. Probably no more 
than a decade after the poem of Symmakhos of Pcllana was carved upon the 
monument in Xamhos. poems of Ion ofSamos were inscribed upon a ded-
ication of the Lacedaemonians in Delphi. Pausanias records these offerings 
and says that Spart;ms set up statues of the Dioscuri. Zeus, Apollo, Artemis, 
It I' lllllll',(;"\\.ln· to II\[ here tnS{.lflL('\ of the r~tron.l~l' of w.tndc:rm~ pot:(~ hv lou] rult·r\: that 
..., .mJcrm~ mmutr< lould Jl,o havl· been c:mllH,t:d lw wealrh,· 'pomnr~ ~~ well known. Cf PI Rrp 
~ ;(>4h. l'ucm' ot <.;rt:c.:k profcs\l<lnah Y.orkmg for non-(;rc:ek pauon' are .lttt:steJ. The poems of 
~~·mm:~kho\ .md till· p.udorrrlltl, remtnd u' of dw l'Jli!!Um for the ( ;Tl'l'k ardml·u ~1androcJe, 
who built the hriJ~c over Ho<.porus 1n ~'4· Th1.; t>pl~ram al'o Involve' pr<n~c of ht' cmploH·r. thl' 
l\-r\1.111 klllg I >anus illdt 4.X!I: A.P (,. q1 (w 1-l). 1\ntJo-S~·mcon. Um>!l. T-.~: I )H>II Hyz II 41). 
l:bcrnopov : xtivo~VTC YE¢vpwcro<; .. :)v£6r.Kt / M::: v6pOKAET)S 'H PlJ LJ.VT;IJOOVVOV ox EO if)S' I a\n~ 
!JH: cr•E~ovc~· 1np18EiS. LOLJ.IOIOI 5£ K08os. I t1opEiov f3acr1Mo~ EKI~Atcros KOIO vovv 1':\ht·r hl 
had hriJgnl Ko,poru,. nch wHh h\h. \1anJrodl·' h.1s Jnllcllc-d to I kr.J J rt•mmJer of the ovnp.ls,. 
He wa' nownnl wnh J wn:Jth. and thl· )amt.l!l\ wHh ~lory . ...,hen hl· Jtcornpll,hl·d tlw lfl!c:mwn' 
ol kill~ I >anu,·l The cqJcnll' for conllllls\lom of wandcnn!! poc:t' llU£.\IJl· the (;re-c-k world heforc 
thl lldlnliS!Il period" o,tann·: notahlc "the Gt\l' of.llnH>ereon oflalu~o.'-. fi>r whom one: can finJ 
no l'VIdl'lkt' that he wa' JUI\·c: .l' :1 p<>t'l at thl· court of XaXl'S I unlc\\ om· n:garJ~ thl· personal!~ 
mOII\'Jtc:J tnVl'ctl,.l., aga1nst Thc.-mtsrodt·s a' Pl·rst.ut comm1~.qons). ()n Lhe othl'r hanJ. Crt·t:k ~t"l'r' 
Jbroad m 111 dw \<'r'·llt' of forell-!rwr~ .He well ane~rc:J ,·( t1/tUIW Arexion (:\e-n An (, 4.1l. (, 'i ~. 
(,.s X. Hohrt:t!cr :\o. ~~); Has1a' 1:\t:n A11 -:- H.ro. Hof,rencr ;-..:.,. 6~). m.rmr.< Hq:t>~lstrato' (I hlt 
') l- 4· Hofstt•trcr No Tql: manti! Hippornaclto' (Hdt <J •. lH -: Hofqcnc:r No l(>ol: (hrr.<mologo<, 
dr,ulwrr rhrr.<mrin ( )nnm:lkrnm It idt - .b 11; Hot~tt:rter ~o. ~ Nl. 
:r. On rlH· bhcl 'orote~'lllrul noer~· Lf H.trd1t' l•lHl. r;;-<6 and hdcm nn. ~ll·· l'i 
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Poseidon and Lysander, who was depicred as being crowned by Poseidon. 2~ 
The epigrams for rhe Dioscuri and Lysander are parrially preserved:zH 
[Tial ~10), w] no/\05tv[K]c), "lwv [?Ko:i TOtcr]o£AEy£lot[S] 
[ ?AatvEav] KPllTiio i:crTc<;>O:vwcr[E ?TEa] v, 
[apxos ETT ]ci TTPWTO), TIPOTcpo[ s 8' E]Tl TOVOE vavap[ xov], 
[?EOTO:) ay]EIJOVwv'EAA65os EVpvx6pov. 
EiK6va i:av OVE6T)KEV [ETiiJ Epywl TWICe cnE V\KWV 
vavcri eoals lTEpOcV Kc[K]poTTIOCxV OVVO:IJIV 
Avcrav5pos. AaKEIOO:iiJOVO: aTI6p6T)TOV OTE<;>avwcra[ s] 
"EAAa5os aKp6TToA[ IV, K]aAAixopOIJ lTO:Tpi5a. 
E~CxiJO 61J<;>lpVT [as] TEV~E EAEyEiov : "lwv. 
[Child ofl.eus]. Polvdeuces. [wirh rhesc] elegiacs Ion crowned [vour sroncl hase, 
, '-.- , 
because ~·ou werl' rhe principal [commander]. taking prcccdt:ne<: even O\'c.·r this 
admiral. 3mong the leaders of Cretcc with irs wide dancing places. 
Lysander ser up this image ofhims~.:lfon this monumrnr when wirh his swift ships 
hl" victoriously routc.:d the power of the descend:.tnts of Kekrops and crowned the 
invincible LaceJaimon. rhc ciradd of ( ~n.Tcc, the.· homeland \•:ith rhr beautiful 
dancing-places. Ion of sea-girr Samos composed rhc.·se elegiacs. ( CE(; ~19 ii-iii. 
rrans. M. Fantu7..zi) 
Even rhough rhe wording of rhe signature is ro some extenr similar to that 
ofSymmakhos' epigram (iEV~E EAEyEiov)/'J we can flnd no supporr here for 
the assumprion rhar Jon of Samos was already a professional in rhc service 
of the Laccdacmonians- rhe poem is nor a gifr, and Jon does nor stare that 
he has any other profession. In shorr, we mighr regisrer Ion ofSamos as rhe 
hrst epigraphically recorded case of a wandering poer commissioned by a 
polis ro compose an epigram. It is quire remarkable how rhe poet's name, 
Ion, could be seen as corresponding ro the narure of his profession. 1 c~ 
The hrst recorded case of rhis kind will presumably nor have been rhe 
earliest instance of this practice, and we have no reason ro suppose rhar ir 
was very unusual ro engage a wandering poct to compose a public epigram. 
In facr, a random examinarion of rhc poeric signatures on srone suggests 
rhat, when a poer's name is recorded, rhe aurhor is, more likely rhan nor, a 
foreigner and rhus, possibly. a wandering poer. as rable 1 shows: 
: · l'.lm;ltlLIS JO.<J ---ro -' ~ ( )n rht·~c poenh d . Lmtuni ~004 : ~'J{>--J. 
''' l\ot.thk .1lso Is rhe po\ilton of the .ipl~rti}!JS whkh ~ orrcsponds to th;lt ot"Svmm.tkht~s , .db.: I! It occuplt'' 
onh- .1 pentJmctn Should om· ,\u..cpt tin: re.tdmg !rr!ftJ\I':I) L.IOI np6no!.ov :2: i 0tJtJOXO~· 111 <.F( ; 
XHX.!H lproposl·J l)\' BoUSlllll'l. d ct-·c; llHK:2H4). If~ pnsltl()ll would he· (llll1JUf;lhk Ill that tlt" lon 
In HI<) II. I. 
\! , J\:rh:.1p' one rna!!hr rcco~nl\t: J pun 1n th<.· po<..·t\ nJnlt' - .. lwv .. 1' 1W,.,·: or tn the fJt.:l that .i poet n.tntcd 
Ianum \Hill'' EAfYElO\' (:f. furrhn ahon· n. (, _ n . -~'-
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Table 1 PoetJ 'signatures on stone (until Ill c. BC): The.ua~y. Delphi, lycia 
------
Po\.'t and hi~ 
provenan~:t' Date 
I s,·mmakhm of t'ark I\' RC 
Pdlana 
~ :\norwmous earh· I\' HC: 
par dot riiNls; 
:\tub(?) 
1 Ion of Samo~ 
4 I on of SanHh 




4<>)-W' BC UJ 












Group of soldiers 
A famrh· 
Ep1gram 
found ar Edition 
----
Xanthos. b·cr.1 cu~· 8HH 
Xamhos. Lvoa Cf:(; H')O 
Delphr cFc,· HI') 
Dclph1 ere; 81') 
J>hallana, ISLp. :4 
Thc..-ssah· 
Lama. Thcssalv /G IX z.. 
(q-
In only one our of six cases do we find a patronymic indicating that the 
poet in question might be a local. ln the first four cases it is certain that 
the poets were foreigners. In the case of Aphthonetos it is quire difficult to 
determine whether he was a toreigner or nor - we read only A.q>6ovi]Tov 
TO Ef..eyeiov, there is no indication of his provenance nor do we find a 
patronym.li One could argue that he was either a prominent citizen of 
Phallana or a well-known poetY Aphrhonetos is nor a unique case among 
the epigrammatopoioi. There is a further attestation for the practice thar 
only a name without further specification is inscribed. The third-century 
RC poet Eukleides. who composed a dedicatOry epigram, offers a parallel 
case: 
1w cr<J>E Kai EvKAEi5T!s Movcrm[s q>i/..oc;, i]ep[o]s [- X] 
KOO'IJ.EI aEtiJ.vi)crTotc; Evt..oyias ElTEcrtv. 
Therefore, l·.ukleide~. friend of Muses. the sacred [ ... ] , adorns rhem with ever-
memorable words of eulogy (IG IX 1, 131. vv. 5f.) 
;: :\phthonr:tm' poem j, most rcadtl~· accns1bk at /SF I p ~+ 
:: :\_, :J pJralld .:a.,c, ont" could pc:rhap' thmk of CJI!Imachu~ m Athens Cf Arh Ag. X\' I. 213. col I. 
70 and OII\'er 2002: 6 ll. \Xlt' actuall~· know Jn exampk. also from the HdlrmstK pcnod. of the 
praCtice that wht'n .1 pot't's currt'nt utw:nship wa~ unclear. onlv hi~ nJmc. Without patronym or 
rthnonym. wa~ rewrded. Consider Diodoru~ ofSinopc. who at tht· md ofh1~ ltfc: bc:c.tmt' D•<xloru~ 
of A then!. (cf /(;XI ro;;. ::!.1 and su; H. I06l. 
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Even if we did nor have the names of wandering poets recorded on some 
public monuments, one might assume that the texts set up in the puhlic 
space of a polis were not haphazardly chosen nor indiscriminately carved 
upon the stone. What exactly the procedure for choosing a poet was and 
what steps it included is a question well worth raising. Secondly, since we 
can ohserve that, at least in a number of cases, wandering poets had been 
involved in composing such texts, then the model we should propose must 
have allowed at least some access for non-citizens. 
EPIGRAMMATIC CONTESTS 
'lurning now to the process of choosing epigrams for public monuments, I 
will argue that possibly already in the classical epoch, and quite probably in 
the Hellenistic period, some of the poems carved upon public monuments 
were chosen by means of epigrammatic contests. 
The sources on this subject are neither very copious nor very derailed, 
yet there is some suggestion of agonistic contexts already for the early fifth 
cemury. I begin with a passage from the Vita Aeschyli, where the author 
explains the reason why Aeschylus left Athens. 
cnrfipEv OE ws1E:pwva [ ... j KQTQ OE Eviovs EV T~ Ei) TOV) EV MapaBwvt TE6Vf)KOTQ) 
eAeyei(}) TJ<1<1f)6eis Ll~wvi5t:~· TO yap eAeyelov TTOAV Tf}S TTEpi TO <1V~TTaBes 
AETTTOTflTOS ~ETEXEIV 6EAEI, 0 TOV AicrxvAov, ws Ecpa~EV, E<JTJV aAA6TplOV. 
Hc IAcschylusj wcm away ro Hieron ... since, as some say, he was defeated hy 
Simonides in rhc cpigram-conrcsr for rhe fallen of Mararhon. for rhc epigram 
demands a lor of refinemenr when ir come~ ro symparhy and rhis is alien to 
Aeschylus as already mcnrioncd. ( Vit. Aesch. ~P 1 ) 
The noun EAEyEiov has been translated as 'epigram' because, as Martin 
West has argued, the substantive, when used in the singular, denotes an 
elegiac coupler and, quire often, an epigram; even when used in the pluraL 
it might denote an epigram, as we saw in rhe case of Ion of Samos. and 
later it could even be used for an epigram which was nor wrinen in elegiac 
couplets at aJJ.H 
An epigrammatic contest, on the other hand, could be implied by the 
verb i]crcr1"]6Eis which is well known from agonistic contexts,~) and there-
fore the interpretation 'epigram-contest' seems possible. What this seems 
I\ h()F lli. H· 4 · On thi~ r~s<~ge cf OIJvc:r 19.H:4XO: PoJiecki 1984. J!l~. Molyneux 1')9l 148-:;_;. 
Boedeker 199~: n~. Ohhmk 2001 "'9 Already Oli"cr argued th.u tht· rcrm m•ght dcnott' an cp1gr.un. 
"' Cf. \'('csr 19:-4: .~The rcrm wa~ probably coined b~ rhc end of tht' fifth century BC. cf Howu: I<JR6. 
;~ (:f. I ~l.il J . r-:: l'a.JJOie V:·orrn-burh tkr ~trchuchm So rae hr. >. r·. n. 1 l62: ·,n eincm \X'cnstrt'ltt' vc:rhercn ·. 
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ro imply is rhar. ar some stage of rhe process of choosing an epigram to 
he publicly displayed either the texts or their authors were in some respect 
assessed. Yet this is certainly nor much more than just one possible way of 
understanding rhe passage. and I am nor really inclined to give it much 
weight. The author of the Vita could, as Mary Lefkowitz argued,ll• have 
interred information ahour the authors from their own poems or the texts 
of other poets- the Vita is much influenced by Arisrophanes. ,- The infor-
mation about rhc poets concerned is certainly quite precarious and the 
reasons for distrusting ir outweigh those for confidence in it. If however 
we decide ro accept rhc possibility that hehind this rhe passage lies a con-
temporary- classical? - practice of organising epigrammatic contests, we 
will find confirmation of this assumption in epigraphic evidence. ;!i I do 
nor claim. of course. that rhis is the case for all public epigrams. but I do 
think ir plamihlt- rhar some were composed by wandering poets who were 
nor necessarily appointed and commissioned. bur had ro rake part and be 
victorious in a competition in order to have their epigram inscribed in 
public space. 
This notion could be important for several reasons. Epigrams' supposed 
\vrirrenness' is often taken ro be an essential feature of the genre's pre-
Hellenistic history. and is taken ro imply that it was only in the Hellenistic 
period rhar epigrams emerged as a fullliterar:· form, since until rhe Hel-
lenistic period the epigram was 'excluded from the arena of oral discourse 
where poetry could obtain rank and status by pert()rmance, and rc:perfor-
mance. before a collective audience'. ''1 If we can show that in rhe Hellenistic 
period, certainly, and possibl:· in the classical period as well, epigrams, even 
those inscribed on monuments. were nor necessarilv excluded from the 
arena of oral perf()rmance, then some aspects of our understanding of rhe 
epigram's early history and its place among the literary genres would have 
to be according~\" redefined.40 
.... ' 
The rwo basic srarring-poinrs for my suggestion are as follows. First I 
refer to an 11 priori reason. If we bear in mind how the designs for statues 
;:· ldlowltt f<)Xt. ' · I dkowllt r•)<)t !!')-~~ ~n· .tlso R.tdl l')l'il !·--
.> I dkow111 l<ll)l: 1~1 'JK'ab of an ·clq~tal compcuwm · .1nd ~mpll.l~t~t·, dt.tt ·ttl<' nouon of m11lf'JI 
m.ltll'f' nwrr th.tn ll' ,uhrt.·.:t or rhc rdcnut~ of bt, i\t.. :\l·,ch! lu,·: opponrnt~·. 
· · { ;ur;wdkr !')•)l-<. ! l :\ furd1cr ti:a!llrc \\ hrdt mtlucmt'd thl' modern (ofl(l-ptton of thl' prl'· 
HclkntqtL cprr:r.tm ·" .1 ~noml-tla" pm·rn· t\ <.ert.unl~· ''' :lflonrmtl\. and/or the frJ!!ilit~· of"' 
.t,ntpuon, ( )n rbl· l,,,·k of aurhorul aurhor111 .mJ on how pol'ffi' ot duhrou' .tuthor,hrp quKkh 
turn tnro h.1d f'<>l'lll\ cf. llumcr ~oo~ 
.,. ( :f al\o bnrm.11 1004 !•)0. rn thc contcxt of the lnlf><Htancc of aurhorral tdt·mrrv: 'Tht• cptf:rJffi\ 
of lon :11f ~<lllHh. f(>r dw rnt \t'l' abnvt.· p lorJ. on tht· conlr;tr\', \U~l''t rh.H n·r,c rnscnprion\ h.HI 
.tlrc.ld!· f(,llnwnl rlwir .nuonomnu' (our'r l<lw.tnh lrtcrar! prctt.'ll\1011 .111J :111 :lllthorr.ll .1warcm·''· 
wh<.·n tbc hr£h twrrod of rhc "li!curv" t'l11!!r:tlll dawncJ. · 
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which were set up in public space were chosen, one will remember that ever 
since the fifth ccnrury BC we have an agonistic setting: Pliny's report on 
the sculptors' competition to make an Amazon for the temple of Artemis 
in Ephesus is just one of the sources for this:P Further cases of sculptors' 
competitions are also known from epigraphic evidence. If such a procedure 
is arrested since the fifth century for statues set in the public space, t(>r other 
products of figural arts and for the production of Panathenaic amphorae, 
then I can see no reason why contests for public epigrams should not be 
conceivable. ·F 
Secondly. there is a direct source for an epigrammatic comcsr. The follow-
ing inscription (!(;IX 2. ))I, see II. 48f.) was found in the Jewish cemetery 
in Larisa and is now in the !.ouvre. h is a list of victors in athletic and 
literary contests which were organised in 172 BC in honour of those who 
fought in the barrie of Thermopylae. I print the full text: 
<l>i/..wvos TOV <l>i/..wvos I TOV TOYEUOVTOS Ti)v! TTPWTT)V xwpav EV crTpa-!Trlyc{) 
HyTlcri9. Tl8EVTOS i 1 TOV aywva TOtS TTPOKE-IKtVOVVEVKOGIVKCX'TQ TOiYEVOIJ.EVOV 
LITTO TOV 5i)-IIJ.OV '-tlll[<PlviJ.O rr]epi TllS I avavEw[crewJs TOV ayw-II_~ vos. oi 
VEVElKTlKOTES ITavpoeTlPl9" MapKOS App6(v)Tl0).: KOTOAoyi n TT ]aAat?· <l>i/..wv 
<l>it..wvos 16 vEwTEpos. rrpocropoiJ.fl ! irrrre:wv· .6Tl1J.llTPtos ~T)IJ.T)Tpiov.l!.5 rrpocr-
5poiJ.fl rrel;wv· llTliJ.llTPt-los =:Evwvos. rrpocr5poiJ.fl crv-)vwpi5t· TEtiJ.acri6eos 
I opywrra. !aq>mrro/..a~J.TT6:5t· MapKos App6vTtos.lcra!..rrtcrTas· AvmK!..ils 
AeTTTivov.l~o Ki)pvKas· nna/..wv ~tovvcriov.l rraloas crT6:8tov· I a'ios Kt..w5tos 
la[fl-lov. 5:v5pas crT65tov· ~lliJ.tlTPIOS I llTliJ.TlTPlOV. rrai5as oiav/..ov· 
N[eo-]i!J.EVT)S ApicrTWVO). av5pas 1~.5 8iav/..ov· AptcrTOIJ.OXOS 'EpiJ.iovlrrai5as 
AaiJ.TTa5tcrT6:s· E~J.rreoiwv I D~J.i)pov. rraloas rruKTas ·l.b.TliJ.OVEtKos Ev5t')-
1J.OV. av5pas ITTUKTO)' ~TliJ.tlTptO) flTl!J.TlTpi-130 OV, TTOlOOS TTOVKpaTtOV' 
<l>i-1/..wv <l>f/..wvos 6 veC.:nepos.i5evTEpas Kpicrews, rr::xl5as jrravKp6:Ttov· 
Evrrat..i5Tls 8e- IIJ.tcrToyEvovs. 6:v5pas !!5 rravKp6:-rtov. AcrKAT)TTt6:5T)s 
IAcrKATlTTt6:5ov. 6TTAiTTlV' KTT)-jcrwv navcraviov. aq>tTTTTo-15poiJ.6:V. Aptcr-
TOIJ.EVTlS Acrav5pi5ov.jarro~aTtK~ · A6:5a1J.OS Apyaiov.!4o crKorrc{) TTEl;wv· 
AM~av5pos Kt..e:w-!vos. To~~- 'Ov61Japxos 'HpaK!..Ei5o~~jcrKorr~ \rrrrEwv· 
AptcrTOIJ.EVTlS Acrav-15pi5ov. EVKWIJ.i~ i\oytKc{J·I K6ivTOS DKptos Ko·lvTov. 
EVKW-1~2 IJ.l~ ETTtKc{)· AIJ.WIJ.TlTOS <l>t!..w~(E)vi-15ov. KaTaAoyfl VE<;X·I<l>i/..wv 
<l>i/..wvos 6 vewTEpos.ll:rrtyp6:v1J.C:::Tl. A1JWIJ.T)-1To<; <l>t/..o~evi5ov. 
(r--j) \X'hcn Philon, son of Philon v.·as ttlY,OJ in rhe first division, and Hr.:gr.:sias was 
general. a (Ompr.:tition was organisr.:d for those (6-10) who ran imo peril and thost· 
who fell. as i.~ decided hy thl..' decree of tht: polis. rq!,arding the reinstallarion of the 
•' Pl1n~· .\'11~ \4, \,. 
,. The.: cvJdcnrL·f<,r Lont<:~t\ 111 p.untmp.. Jrawm~ .111J 'ullpturl' Jt !eqJ\':tl<. un :\~ 1.1 \lmorl 1~ ..:olll'(tl·d 
111 I )ondnl·r t<)'JC' . ;~<J- .l~- :\ore dw l'XI,tl'lt.l· of dtl· ,nntc.:st' tn p.untm~ 111 tilth l'l'ntllr~ B( · 
(Cornnh. Ddpl11. SJmm) . Phm· .\H. l>. ;H. l>nndcrn 1~>•1(•: 1n· 4 wJth nntn ~: . n lschol.Ir~h•p on 
.tutlwnuutvl. ( J .. dso .\F(,· ~- .(, .!,(, :Sf:'(, J{>.:.:.Xq: .lllllliiDr.lc: f(; n: (l~c.O 
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comperition. The winners ( 11-15): in Bull-chasing (taurotheria) Marcus Arronrius. 
In the Old Catalogue (kataloge pawia) Philon Junior, son of Philon. In rhe Charge 
of Cavalry (prosdrome hrppron) Demetrius, son of Demetrius. In the Charge of 
Infantry (prosdromi przim). Demetrius, son of Xenon. (16-20) In rhe Charge of 
Chariots (proJdrome synoridi), Timasitheus, son of Gorgopas. In rhe Torch-race on 
Horseback (aphippolampadi), Marcus Arronrius. Among rhc Trumpeters (salpis-
tm), Lysides, son ofl.eptines. Among the Shouters (Heralds; kerykas), Petalon, son 
of Dionysios. ( 21-)) In the Sradium-race for juniors Caius Clod ius, son of Gaius. 
In the Stadium-race tor senior~. Dememus, son of Demetrius. In the Double-
course race (diaulon) for juniors, Ncomcnes, son of Ariston. In the Double-course 
race tor seniors, Arisromachm, son of Hcrmias. {26-30) In the Torch-race f(>r 
juntors Empedion, son of Homer. In rhc Boxing for juniors: Demor.cicus, son 
of Eudt'mos. In the Boxing for seniors, Demetrius, son of Demetrius. In Box-
ing and \X'resrling (pankrarion) for juniors, Philon Junior, son of Philon. In rhe 
second division. Boxing and Wrestling (pankration) for juniors, Eupalides, son 
of Themistogenes. ln rhe Boxing and \X1resrling (pankration) for seniors, Asclepi-
Jdes, (.~6-40) son of Asdepiadcs. In rhe Race under Arms (hopliten), Kreson, son 
of Pausanias. In the Horse-race, Aristomenes, son of Asandrides. In rhe Chariot-
leaping (apohatikor). Ladamus, son of Argaeus. ln Scouting-on-foot (skopoipezon), 
Alexander. son of C.:leon. (41-s) Among archers, Onomarchus, son of Heracleidcs. 
In Scouring-on-horseback (skopoi hippeon), Arisromenes, son of Asandrides. In 
the Prmc-t'ncomium, Quintus Ocrius, son of Quintus. In the Verse-encomium, 
Amomcros. son of Philoxcnidcs. {.~6--9) In the New Catalogue (kataloge nra), 
Philon Junior, son of Philon. ln the epigram (epigranmatr}, Amomcros, son of 
Philoxenides. 
Generically, the inscription belongs to the same class as /G IX 2, 525-37-
that is to lists of victors in literary and musical competitions. The lists attest 
the existence of two different festivals held at Larisa, one international 
(the penteteric /::/eutheria festival) and one local. -n For the international 
festival. which as far as we can see included gymnastic, equestrian and 
musical disciplines (note that, apart from au/oidia, 'literary' disciplines arc 
missing), the eliLe was gathered: strategoi, sons of strategoi, and high-born 
ladies entered their horses in races and so on. We also notice that contestants 
came from .1ll over the Greek world - even when local contestants were 
victorious, rheir provenance was stated. H 
The above-cited inscription is one of five texts documenting the local 
festival, 45 and unlike the rest of the dossier ir is preserved in excellent 
1
' Sc:e (;Jib~ 1~1l!l: 21:-· 11l Pau· S. C .\fillt:r 2004 !l(, 
~~ f(; IX 2. S2H ~tate~ that 'Straum. son of MciJnthJOs, Thc~saban from K1enon' was Vlltonou~ a~ 
salpzstas (trumpl'tt·rl. another Thessahan wa.\ the best among the krrulm; but the bt."st piper came 
from Epht:su.'>; the best ctthara-player cJml· from AntiolhJa upon .\1alandrm; the hest Cltharodc 
came from ~aple~. 
~; Local fcsuval IX 2. S!~. ql-_i. A further text wh1ch suppmedly also pertain~ 10 rhc local contest 1~ 
ouhll\hcd tn ArkhawWPik(JTJ Drlrron 16 (Jq6ol Ill~. 
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condition. Ac;, we can see from the lines introducing the list of vicrors, the 
festival was probably neither penreteric, like the above-mentioned t1euthe-
ria in Larisa, nor was it organised by the Thessalian koinon. It was based on 
the psephisma of the demos, and tiigoi were responsible for irs organisation. 
Louis Robert argued that the inscription bears witness to the festival held ro 
commemorate the fallen and the fighters of the barrie in 1721I71 BC, when 
the Thessalian cavalry fought wirh the Romans against Perseus during the 
third Macedonian War. The wording of rhe opening clause (11. 6-10 KOla 
10 YEVOIJfVOV VlTO TOV 8i]IJOV '+'ll[!plO"IJO lT]Epi lfl<) CxVOVEW[CJEW]S TOV 
6:ywvos) shows that for some reason or other rhe festival ceased to exist 
ar one point in rime and was subsequenrly reintroduced, probably in rhe 
late second or early first century BC.46 Due ro the poor condition of the 
surviving inscriptions we can tell relatively little ahour irs dynamic, at least 
as far as the variation, i.e. inclusion or exclusion of literary disciplines, is 
concerned. Only](; IX 2, 531 provides a full list of victors and disciplines. 
Be that as it may, the impression one gains on the basis of this text is that 
the festival in question was essentially a commemorative one, viz. that it 
presented some son of a Thessalian agim epitaphios.r' Its structure is quite 
remarkable since it resembles the structure of rhe actual barrie with irs pre-
lude and ending- essentially the festival is a symbolic re-enactment of the 
comhar and related events: if we assume that the sequence of disciplines in 
the list corresponds to the sequence of events in the festivaL then we can 
discern the following groups of events: (a) sacrifice (taurotheria I battle-
field sacrifice4x); (b) pre-hattie speechlkataloge palaia~4'J (c) hattie/military 
contests (prosdromai); (d) funeral games (sports, military skills and literary 
contests). 
The literary disciplines are, like some of the athletic contests, referred 
to in the dative with instrumental connotation - rhar is to say 'hy means 
of' or 'due to his skill in': we read that a Koinros (i.e. (~uintus) Okrios 
was victorious in the competition called enkomion logikon; Amomeros, son 
of Philoxenides, won the competition of epic encomion (that is to say an 
encomium in hexameters as opposed to enkomion Logikon, the encomium 
in prose); Philon junior, son of Philon, won in a discipline called kataloge 
1~ The d<Hc.> of rhc IIHt npnon i~ hdJ ro he ur~<.:c:rta1n IH' SOllll' sdwbrs lr IS hnwevn w soml· C:Xtl'IH 
sc(urcJ hy rhc mention of Amomcto~. son ofT'hilnxcnidc\ (II 4Rr /(;IX 2.) 11) m a fun her Jocurnl·nr 
f.1 manumi,sion rcwrd. d. S!:D l~ ~99) . Hdh 1<)!!~: ~6l-) Jr!!lll'~ thJI the: t'Xtanr l1sh ~xortJintng w 
thl·lm:al fcsti\'almJit.3tc:' three Jdfl'rt·nr sta~;l·~ tn IL' Jn·dopmcnr .1frcr it~ n:immdunion. startlll!! 
with IX :.>, S.H· wiH(h he Jatt'S ro 100 BC 
,~ For thl· indiv1du.tl (ornponc:nt\ of an ace_ii11 rJmup/Jro.• d. Pl. Afmr\· .1.49B. Ja(oh~· 1944 ~--66. 
Clalflnom 19R ;: 21, Pntchc:tt !')?<)-!!) [\', ro6 
~~ On rhc rdi~1ous chJradl"r of zaurothhtil cf RF ·' r· TOUpot<at}a~l\o.. HdioJor. Anh. 10._10 wunesst'S 
thar the final Jl·stmauon of thl· bull ~~the <tlrar. ( )n hatddicld S<tntfi(l' Pntchcrt 19"'<)-!l). Ill:!!) . 
1
'
1 ( )n hoth k,ztaloem cf. hdoY. nn. w!l-•J. 
20~ ANDREJ PETROVIC 
nea, which, at the moment at lease remains mysterious, whereas rhe same 
Amomews. who won in the epic enkomion, also won with an epigramma. 
All of the disciplines, military, sports and literary, are connected with rhe 
praise of the fallen and fighting soldiers. The relevance of the disciplines 
connected with horse riding and with battle situations is obvious at first 
glance- the facr that no less than three prosdrom,zi are organised speakc; for 
itself. 
The commemorative character of the literary disciplines is discernable 
as wdl. We find an epigmmma, a hexametric and a prose enkomion. and a 
kat,z!og; nell (II. 43-9), .111 ofrhese being introduced by kataloge palaia (1. 12). 
It got·s without sa~·ing that three of rhese disciplines simply do not occur 
as a frequent part of lirerar~· contests- unlike enkomia. both katalogai and 
t>pigmmma are, to m~· knowledge, not otherwise arrested in rhe epigraphic 
e\·idcnce. The commemorative character of these genres is unmistakable 
for borh types of enkomlfl (which possess a long tradition and are arrested 
in the inscriptional material). ' 0 
~1orc elusive is the exact nature of the katalo!l,ai. On its own, the term 
might recall Archilochean and dramatic parakataloge. which is usually taken 
w be some kind of a performer's rap - a technique of rhythmic recital 
accompanied by music ' 1 Even though in the case of our kataloge we are 
clearl~· not dealing with .1 technit)UC, bur with a genre, it seems plausible 
rhar its nature is illuminated by the term parakar,zfoge and that some type 
of recitdlts meant. This impression is confirmed by a lemma in Hesychius 
(K 1244 Lane) ro which LSJ and Pickard-Cambridge refer:~~ KaTa;\oyir 
TO TO OIOIJOTa l...lll VTTO IJE;\EI ;\EYEIV, 'to recite rhe poems without music'. 
A further lemma in Hesychius (K 1213 Lane) might reveal the contents of 
this recital: notably, the verb KOTa;\EyEcreat is followed by rhe clarification 
680pEcrem TOV TEevEwTa. Therefore, to pur rogerher Hesychius' entries, 
we would seem ro have some kind oflamentatorv recital. which is arrested 
in two distinct types, an old and a new. It is not necessary, however, ro 
link rhe distinction between these two types to their generic characteristics 
j(, \'II ·P·J· l)· 10 c:t~ ( .. llllt'rOil 19•)). -~ - - S.I~H the t:\'ldClht' .md l'~P -fS: 'lit~ loglc.tl IO.I)~UnH' dt.H 
tnntpt'II!HJII\ t'or cptt ndo~lc~ wne wtdt''J>read Inn!! hdim: tht:\ \Wrt· .tddt·J to the _,Jcrt:J fi:suvJI~ · 
( >n pttrllA'illaio,e._~· d. :\r1\l Pr 1').6: .\latlm·,t·n l•J•)•J. -, ·p.lmJ.·,u,dog(' . . \t'cml< to rd(:r to the 
prJdltc ot' u~111~ J \'odl tone th .u l'ondllltl'' 'Pt:Jktng .tnJ '"lf!lltg 111 order w prm·J<k J pat!ltul.trl\' 
lrJ!-!1' dh·ll :11 imporl.lllt pomt' "ithm UllltJH"ltton' On JumJttt p.tral.:,u,Jiogt; d \X't·~t I•J·J~ -fO 
"1th n (,,!ltd Somlltl'f\tt'ln ~oo~· q 
10 I Sl · z· . P1ck.ud-CarniHIJgl' l•JMi 1'\6--. ""th n - rdcrru1~ w /(,' !\ !. s~1. Callt,· cxpbnJtlon 
il<,l~X : ~!~)of thl' tl.·rrns Is 111\Jt.,:t·ptJbk: bt· Js~Utnt'\ thJr rhr I.Oill!)ctltiOII 1n pot'tiL -:ompo.~J!ion WJ\ 
J,,.IJcJ IIllO two tatl')!IHH.'' \f'flklltl anJ llffl lt.~ltJioy/ l, 'tht· oiJ .llld rlw new bn~uagn· and notiCe\ 
th.tt 11 \t:'crm th.ll the (;reck\ h.td thl' prohlt·m of rwo hnguJgt'' · JllUt'lll .llld modern ( ; rt'l'k - l'\'l'll 
In ,11\IJOllll\' . 
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and ro assume a distincrion parallel ro that between Old and New comedy 
or the like. If we look at the victors' list again, we notice that the old and 
new kataloge are nor placed next ro each other, Sl bur rhar one opens rhe 
contests, and rhe other, in a sense. closes them. This might be taken as 
a hint at their different subject matter, and I would tentatively suggest 
rhar rhe kataloge palaia is ro be compared to a pre-barrie oration, whereas 
the kataloge nea might in irs essence resemble epitaphios logos. Kataloge 
palaia could have, I suppose, included lists of names of the warriors of 
old, and could have presented a reminder of virtuous deeds accomplished 
before the barrie against Perseus, whereas rhe new kataloy,f possibly glorified 
rhe new generation of heroes whose virtue was displayed in rhe combat 
commemorated by the festival. q Iris neither surprising nor unarrested thar 
lists of fallen warriors should be rhe subject of a recitaL viz. poerry," and 
this type of reciral, rogc:rhcr with a competition in epigram-composition, 
set.>ms quire fining as a closing act of a commemorative festival. 
Now thar we have established public festivals as a conrcxr for epi-
grammatic contests. one could ask whether we should suppose rhar there 
were also further occasions on which epigrams (which were subsequently 
inscribed) could have been performed and could have competed with each 
other.'(' lr would be logical ro suppose thar, apart from competitions within 
festivals. there were also competitions which were organised by rhe stare or 
ruling elite for public commissions. The supposition that contests for public 
commissions were organised, as specula rive as ir may be, could explain some 
apparent oddities: (a) the existence of wandering poets as aurhors of public 
epigrams. and (b) some difficult conrradicrions pertaining to problems of 
authorship of some epigrams. 
(a) The motivation of the wandering poets can, in my opinion, be 
summed up in three words: privileges, money and fame. The evidenc<: 
'' :\.-I\ U\UJian dtft(:rcnt t~'P<-'~ of tht· 'Jilll' .~'·nu.• . ..:f tlw pmtiiOil of hoth l'Jh.:omt,l. 
'"~ hn tht· tTadnKl' on the ~ix d.t~\IL.d fun.:r.t\ orJtJnm Jnd rt·L·t·nt \<:hol.~r,hap ..:f ,.Jn Hent..:n .tml 
A\elll.trtt' ~002 a--a!\: ~ourvmou·lnwo<>d t•)•J(>: 1•)1-> For l'f'lltlfhJ,,, logo< \l'C I orJll:\ I•JI<(•. The 
t'Xt~lt'!ltt' of prc-h.mlc or.Htorn h.t~ Ot't'll tJkrn J\ <..jlll"~tlonabk !)\· 'orne s~·holJr,. ~·..:t the practt~l' 1' 
,ul\ ~t·nc:rJll, JL~rptrd 
~- ·rh<: oh\·lou' pJr.tll(:l ,lfl· rhc..· or.tl trJJuaon\ '' uh .\fron~ gt.'llt:.~lng.t\.· ,tlclc:nlcnt'~ v.cH .. lttc~ted tn Snuth-
Sia,·Jt and ( :t•ntrJI-A.'I.Ill oral l.'pt..:~. d Fok·~ ~00~· 1')')-;!.0\. lllununJllll(! abo .trc n ;oz-.w ot 
At·s,·h~·lu, · /'rm~Im whtdt mt~lll f!lH· ll' Jll Jdt:.l of what tht• ktu~Ilo.~,u ~ou\J llJ"L: looked ltkr II Jill 
mJcbtnl hn thl' pJr;tlld to I Kslae 1-.:urkl'l Tht·la't olthl·l\·rsl.ln w;~r-deJd i, modt'l\ed Jtter :\tht'nt.lll 
~.l,u.dt.' -l1't' . .t\ Lbhor ~ooo show'. Tht· ,·xa\tt·mc of rlu, f!CIHc rm~ht. pnh.tp,. lwlp cxpb111 h,·nn 
Hcrodotll,· \tJtt'ment th~ll he '\c.trnnl tltt· n.tmn Df Jlt the three: hundrt·d' l;tltt·n .ll ThcrmopdJ,· 
(- ~;:._.) 
,r. :\~ rem.trked 111 tltt' bt~ll\11111)!. of tht, pJpn. I \\ tl! not ..:onstJcr epagram.' wl11dt wert· ,old~· meant 
tiH tOt' or.tl .Ht'nd· '~ mpottt c:plf!r.uns. t]UJtt· a~oni~rr( tn tlll'ar t'S.\tlltt'. wall thcrcfnre not he tJken 
1nto .lu:ounr 
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for privileges and fame is well known and there is no need to repeat it here. 
The financial parr is, as often, somewhat more elusive, bur as far as we can 
tell, writing a commissioned epigram seems ro have been a desirable and 
rewarding task. Since most of the public epigrams stood in very prominent 
areas of a polis it does nor cause surprise that they were often incised with 
considerable care. The verses on these monuments were usually cur by pro-
fessional stone masons (however hard it may he in some cases to believe 
so), and copies of the incised verses were preserved, so that in the event of a 
stele being damaged or destroyed, the epigram could be republished. This 
kind of care for these texts can be seen as an indicator of their pecuniary 
value: bearing in mind that a relatively modest marble stele of the Hegeso-
rype could cost as much as a simple house in fourth-century Arrica,'- an 
assumption of a significant price f(>r the poems inscribed on public monu-
ments seems plausible. Actually, there are further indications that a public 
epigram could have cost a small fortune: the sepulchral epigram from the 
grave of the famous astrologist and mantis Petosiris (third century BC) 
IS relevant here:ss 
nnocrEtplV av5w TOV KOTCx xeovos VEKVV, 
vvv E> f.v 8EO'icrt KEiiJEvov· IJETCx aoq>wv croq>6s. 
KEg>a.Amov To\nwv TWV ia1-1I3Eiwv 
Eis apyvptOV Aoyov ±, T)TOy' 
TOVTOV 5i: 0\JTOV, 13\.j)K. 
I speak of Prwsiris. the corpse in rhc earth. blH now bid among the gods: sagr 
among ~ages. 
The wtal sum of these iamhtc verses is 8y:·3 silver drachmas: and the toral sum of 
rhis is 27!0. 
The iambic lines of the epigram arc apparently followed by an addendum 
(written by another hand) explaining the costs of the epigram. The figures 
were calculated by reading each letter of the epigram (from nn6aEtptv 
to aocp6s) as a number, and then by doing so again with the author's 
O\vn remark in lines ~-4. It is tempting ro understand these lines as an 
ironic comment on the substantial amounts paid to the authors of public 
ep•grams. 
(b) There is also a second advantage in accepting the possibility of 
contests for public commissions: such a procedure could help explain 
1
- For tht· Hq?,t'\O·Stelc cf. HrnH~r J')')S: 66. Pncl'~: Rabin J')')ll: )') n. 2.llX. !':Jcl~cn t't a/. I')•)O. lntbuon 
Ot:rw<:cn tifrh and ti,urth Ll"nlun: Loom!\ J')')ll. 240--so . .!<;<;-X. cml\ of cn~Jg_mg an t"pi~ram ·~ 
tnscrlptlnn : JbJJ., Ill. :--.;ol.1n J')HJ (non r·1d1) 
~~ (;\'Ill-(>. /AfF(;J< ·~). s("(.' esp Hin~ .tnd Bnl'>\ 100- Ill who dr;~w ;!ti{'Jl(IOn 10 a pa~~agc from 
Athl'nJt'll' ().20')b) \t~llll~ th~I H1cron II paH.l dw po<:J :\rd111J1dm J,~oo hu~hd, of wheat for .1 
\Jngk ep1gram 
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some inconsistencies. The famous epigram on the ryram-killers which wa.'i 
inscribed on a stame-base in the Athenian agora is anribmed w Simon ides 
by Hephaestion (Ench. 4, 6), a reliable source for Simonidean anribu-
tions. )') The authorship has been doubted many times because Simon ides 
was connected w the Peisistratids, and therefore it has seemed unlikely 
that the poet could have been the author of an epigram celebrating the 
murderers of his former patron, or that the Athenians were ready to engage 
someone connected to the regime which allegedly inflicted so many terrors 
on them.(,o I am nor inclined to muse here on the fragility of the morals 
of poets living in societies governed by terror, bm it is conceivable that 
Simonides somehow discovered a soft spot for the new regime(s).6 ' More 
serious is the problem of the aversion Athenians could have had towards 
the poet at the momem when the epigram was to be chosen61 - this makes 
a direct and unmediated commission quite unlikely. If however we allow 
for the existence of a public comest for a commission, then there is much 
less reason to reject the amhorship of Simon ides. 
There is also a funher reason why one might conceive of this type of 
contest: since the fifth century BC, we encounter parallel-epigrams, basi-
cally variations on a theme, epigrams dedicated to the same subject and 
sometimes even written on the same srone. h is interesting to nore that, 
more frequently than not, we are dealing with public epigrams (as with 
poem B of Arbinas' dedication) and that only in the fourth century and 
especially in the Hellenistic period do we find such variations attested for 
private contexts (private dedicatory and, particularly, sepulchral epigrams). 
Perhaps this phenomenon should lead us ro recognise the existence of 
epigrammatic contests and to assume that in cases where the vicrory was 
indecisive or the competition ended in a close call. a decision was made 
w publish not only the victorious epigram, but all the best ones.6 ' Sub-
sequently, what wa.~ originally a public practice found its place in private 
contexts and is also reAected in the endless variations of the Hellenistic 
'book -epigram'. c'4 
''
1 
.. or lht· tl'Xt of the l'pt~ram sn· PetronL 2oo- 11 '1-.H 
h· Ct. f\lo!~·nl·ux I<J•>L -'~ wuh funha bJnl1ogrJphy. 
1
'' Cf SheJr J•H~. 152. 'Simonide.' Wl~ d poet bv profr:s:.ton. who wrmc poctr.v t(H finanuJI rl·munaatJon. 
:md it would have h~cn good hu.,tm·,~ pol!o· ti>r lum to dtssoctJIC himsdf from tht> part~· of t-yram' 
if he hoped 10 contllllll' to rr:Ct'IVt" ..:omm1~\IOih from the Arlll·tuan~.' 
": Thal· 1~ no LOil.,ell.\U~ on the d.lH" of rht· fir.o;t ~roup (Anrc.-nor\ compi.>SJtlon) Th<" .'>d10larsh1p on 
rim 'uhjl:u 1~ va~t; u~eful recent bihhograph,· .:an he found 111 R.Jusch 1999: 4.~· 
1
'
1 On th~· \·arw•on\ m inscnlx:d cptgram in ar..:hall :1nd das.sJCal cp.:>ch bmulZi forrhcomm~ . .1hov~: 
P· 1'r 
6~ One mtght ht· <~Uranc:d hv rht· •dt•J that. in return. thl: pubhl c.-pt~rammauc competmons rdkcr 
rhc pra..:lllc of prtvate or hotlf-pnvatr: L"omext~. 1 e that the.'· spawm•d from s~·mpotic competittom 
111 tht· ~.·om nom ion of .1lwluz { )n H'r~e and sko/w-u>mDt.'tttlon' 'c.-e mo~t reccnrh ( :ollm~ ZOO<;: 'i-l. 
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To sum up: rwo general contexts for epigrammatic competitions can he 
suggested - thar of public testivals, and that of public commissions. Even 
though rhc existence of epigrammatic contests on the occasion of puhlic 
t~sti\'als (an t~g6n epuaphio.i) is first attested in the Hellenistic period. one 
might suppose that the commemorative epigrams inscribed on hatrleflclds 
or citv memorials since the Persian \X/~us could have been selected in this 
manner as well. 
It is certainly very tempting to suppose that rhe epigrams which were 
vicrorious in public tl-stivals ( presumabl~· on the occasion of rhe introduc-
tion of ;l fl-stival)('' art· the ones '"·hich were actually inscribed, especially-
since \ve know that. also in rhe case of rhe comperirions of lyric poers. 
their ,-icrorious poems were inscribed on stone- Philodamos of Scarpheia 
and Arisronoos of Corinth are ctscs in poinr.M' I( therefore, we rake a 
look at rhe battlefield and home memorials including epigrams, from rhe 
rime of the Persian 'W'ars onwards, we should prohahly imagine rhat thl..'sc 
epigrams might just presenr those which were vicrorious in commemo-
rative conrests (i.e. epitaphioi agiint•s) and were subsequenrly inscrihed.(,-
:\orhing demonstrates that rhe elective procedure of public epigrams is 
J pre-Hclll..'nistic practice more dearly than the passage of Demosthenes 
accompanying the 1.-'pigram lor the fallen in the battle of ( ~haeronea. In a 
direct address ro Aeschines, Demosthenes (Cor. 2X9) reminds him of the 
virtu~.' of the fallen and says, hcfore quoting the epigramr,s (hear in mind 
thar ir was Demosrhenes who delivered rhe tpitaphioJ logos f<)r the fallen at 
Chacronea): ;\EyE 8' miT~ TOVTi 10 bnypa_~IJ.:C:X· ~- ~'!l~ocrim npoEi;\E8' r] 
no;\ts a(nois ETII YP0'4JOI. 'Read for his sake this epigram, which the s~~~ 
bad puhlich- chose~ _~<_> bav~ inscrih~d fC.)r them·. On which occasion, or her 
than rhe public funeral of the fallen ar Chaeronea. at which the cpaaphw.i 
logos of Dcmostht:nes was delivered a~ welL could rhis epigram have heen 
'publici~· chosen' by the Athenian polis?r .. , 
l·or J >lnlll.il \'ll'\\ 111 rq..:.ud '"the l'l.ll.tL·.t :: lq;-' ot' ..,lllltlllllk' d Ht~nld..er I<J•H. ~~\ 
( o l { •• Jilll"rOJ1 I<}<)'\, 4-
,_ .. llh· number ul .:p1!!r.1m' wh1Lh can lw d>lllll'(tnlto publ1-. hull.tl.111d l.lftcrward.'l tu f'tllrtu i /IIJn/0.< 
anJ fc, lll.tl (t'fJihlphro• " .'(Ji ll . h<.: 11 .1 p.irt or'p.urro.• /Jontm or nut I b()(h Ill .llld <>lll\Hk :\111l.l 1\ lt~l·lt 
rl·rn,nk.thk Sn: Cl.urn)(l!ll I•JR ;· ~~ !I 
1
'' hn d1t· ll'Xt d·. Cl.urrnont J•J~ \ .:.IX .. I•J 
'' ' ( J Yurm ~ 001 ,u/ /o, d·--X · rr~o~lt..Ee· 11npl1es th.u tlw~ l hml' thl· l'Jll~ram dl'hhcr.ucl1. ,\, 
Ill chomm~ polu.:~.-. Yun1 ' ..:onnl'l'l\ fH);;ooi:::n wnh i-rrtypOI.fl:'ll, wlud1 I' unm'll·~'.H' \llh.l ' pubhl 
<.:p t~ramrn:I!IL Ullnpt:tlliOil ' arl' . . 1~ w<.: h.ti'L· 'l'<.: l1 .. Htl·,tnf Thl·rc IS tntcn'l' dch:ttl· ;t- to wh<.:thn thl· 
<.:ptgr.un quo teJ b1 I kmo~thcnc.' 1' Juthcnlll but thl' " 1rrdcvJJll t(lr thl' prnnlt d"' u~\lnn \lT 
\\ '.1nkd J<y-6 anJ Yutm 2.001 
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LOCAL HISTORY, Sl!PRA-LOCAL RECEPTION 
Public epigram, being an occasional genre par excellence, can nicely illu-
minate what we are actually talking about when we talk about local history. 
At first glance, it might seem a strange phenomenon to engage wandering 
poets to compose texts which are not only to occupy the most significant 
places within public space, but should also reflect a local sense of history 
and local perception of a historical event.'0 Now, the key phrase 'local 
sense of history' leads us back to Athens from the end of the sixth century 
and to the public monuments which can illustrate what was emphasised in 
the presentation of an event. I will be able to show only in a very cursory 
manner what kind of local knowledge Simon ides possibly possessed as he 
composed the epigram for the tyrant-killers; then I will return, also in a 
very cursory manner, ro Symmakhos, and I will try to work up some aspects 
of the presentation of an historical event by a foreigner in Lycia. 
Before discussing these aspects, however, we should turn back to the ques-
tion of professionalism to take a closer look at the class of'professional' wan-
dering poets, who composed public epigrams: when did professional poets 
stan composing public epigrams, i.e. when did epigram-composition stan 
being a techne? -, There are several difficulries, arising from the nature of our 
evidence, which impede an unambiguous and simple answer. Since authors' 
names simply did not accompany epigrams on stone until the fourth cen-
tury, in most cases the authorship of archaic and classical authors, claimed 
by later sources, is precarious, so much so rhar in rhe case of epigrams 
attributed to Simonides some editors accept only one poem as authentic. 
Bur even if the attributions are as unreliable as they are claimed to be, 
one might assume that rhe mercenary Muse of Simonides was certainly 
quite willing to be hired to compose an epigram. If my reasoning con-
cerning fees paid for the composition of public epigrams is correct, and if 
the numerous anecdotes pertaining to Simon ides' appreciation of adequate 
payment have any foundation in historical realiry, it should not surprise 
that antiquity saw him as one of the first great poets of public epigrams.-~ Be 
that as it may, the first secure clue that a poet could be engaged to compose 
an epigram (in this case a private epitymbion) comes with Euripides' Troades 
(vv. tt88-91) . The engagement of poets for the composition of epigrams, 
.,, Th1s matlc:r 1~ oh\'lously rd.ucJ to thl' phenomena J1~cusscd hr IYAicssill (this volume). 
-, On Jdinltlon and l~aturn ol a prot~ .. ~~lonal ( ;n:ck poet cf. HarJ1c t')ll~: IS~l 
-: On linanoal aspect" cf. ahove p ~t o; on S•mon1dc:~ and mone,· cf. Rdl 1978: ~9-)!6 and Carson 
~002. 14-- ( )n tinam:c:~ and ltmerJnt poet~ cf HJrdJe 19~J 16. 
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even if we discard the evidence concerning Simonides, is therefore anested 
from rhc fifth cenrurv BC on.'l 
h is small surprise, if a surprise ar all, rhar in public epigrams which 
were composed by professional poets one observes the presentation of an 
event shaped by rhe ideology of the group which had rhe epigram carved 
upon a monument. Probably no other epigram could demonstrate this 
more clearly than that of Simon ides on rhe tyranr-killers:-4 this poem acts 
nor only as a propagandistic roo I of Cleisthenes, -, bur is also very different 
from the view any contemporary Athenian could have had about rhe event. 
If we rake another look ar rhe Greek epigrams composed for Arbinas 
of Xanrhos, we can also find local elements. As problema ric as their exact 
meaning may be, rhe rexr.<; in Lycian do con rain motifs very similar to those 
in rhe epigrams of Symmakhos and the paidotrihas. In borh cases we have 
a short history of rhe military endeavours and victories of Arbinas. further 
on, Symmakhos claims rhar he produced rhe elegiac couplers 'eusunetos', 
whatever we mighr understand by this term. One could translate ir wirh rhe 
adjective 'skilfully', but rhis is nor quire what rhe word denotes. Irs primary 
meaning is 'easy ro understand' and should we ask why someone would 
employ such a word, we could presume rhar ir pertains ro rhe numerous 
homerisms in rhe poem.-(, 
The homerisms arc worthy of closer inspection: Symma.khos, by calling 
himself a mantis amumon, is obviously presenting himself as Calchas (Iliad 
1.92), as is noted by Bousquet...,- Bousquet plausibly argues rhar Symmakhos 
knew by heart whole passages from rhe Iliad pertaining ro Lycia and that 
a significant number of his verses were formula red exactly after rhe Lycian 
passages of the Iliad. -x Therefore we are dealing here wirh the presentation 
.. Ti KCXI TTOTE; YP:::X'4JEltV av 001 >JOVOCTT810S £v T:::X'f>~. : TO\) m::xi5u Tov5' EKTll vov :A.py~ioi TTOTf I 
5~:tcravTES, e1icrxpo\' Tovmypa>J;Ja y' 'EAA::l5t. l krodotu~ · <N:nptton of tht: \k~tqta.~·t:ptgr.lm •~ 
t:arlu:r. of cour,e. out due ro 1cxmal problems ~llcgt:dl~· uncenatn Ill respect to its exact meaning. 
On that set· Pt·trovJl 1.004 
-., /(;I' so:z. '"'"· 2. ~ . Ht:ph. Fnch 4.(,, (S ·~·IS l'd Consoruchl , ...... 1··:.'.: Lustathtus. Hom. 9ll4 1:.'.-H . 
. , There •~ a long and anun:m.:d JJscu.\~HHI conccrnmg the quc:mon of who c:xactl~· comn11~stonc:J 
:\ntenor"s ~fllUp. ror an 0\'Crvlt' W cf. Rausch 11)99" 4~ :md Pagt Hd-.". r!\-:-. I adopt rhe view that It 
w.t!> Clcisthcne< \.trek. On epigram ,tnJ propa~anda cf. Cameron t')l)S: :.'.')1 
., One 1.~ tcmprni to sec a pun 1n thl" fact that a mamH it•d, a need w snt·~~ tiJJt lm poem ~~ ·ea~y to 
understand' a~ opposed to hts usual utteranu·.\, 
-· Hou~tjUC:t 'c:c~ a parallel between Symmakho~/Arbma~ and C:akha.,/Agamt:mnon. Bou~quct i')<J.!. 
163 'Symmacho~ est lc confidt:nt J':\roma~ comrne Cakha~ est lc ronfiJenr d"Agamemnon .' I am 
not cnmclv cnnvtmcJ that lfltt"nttonalh- evok1ng tl11s ,·ery parallel would bt.: ~ood f(H Symmakho< 
bustnl'.\~-vcmurcs. Hv the wordtng mmws flnltimiin. Symmakhos ~~ pc:rhaps alluJmg to the: parallel 
between lm 1ourne:·s .md thml' of Cakhas (per hap~ even a legendary ancestor of S~·m makhos?l. rot 
Cakha.s· fOUrne:·\ along tht: coa.\t ofAst<l ,\1ul0r, all the way to Pamphvlta, Cihua and Syrta. cf. Hdt 
7.l)J. ( )n bustness-straregtcs cf. Marun (thts ,·olume). 
_, Bousout:! t<l<l2: r6l-<>. 
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of events modelled on the view of the ruling elite, bur formulated in the 
poetic lingua franca of the Greek world. The local elite, Xanthians who 
could understand Greek, would probably agree with what is being said, 
whereas an educated Greek in Xanthos could (also?) agree with how it is 
being said. Something for all tastes. 
Thus Arbinas certainly had a reason to be satisfied with Symmakhos. 
Honorific inscriptions, on the other hand, tell us a lor about the con-
tentment of the Greek commissioners of poems dedicated to local history, 
sometimes even in derail. Long before the bunch of'new Homers' and 'new 
Nestors' were praised for their compositions in the imperial period, we find 
hints which tell us pretty clearly what really mattered when history (that is, 
an event) was remembered by means of a poem. To reflect local perception 
was in this respect essential: to stress the supremacy of a ruler, to honour 
the achievements of a polis, to celebrate and disseminate the values of the 
elite. 
The honours given to the poets, on the other hand, are especially well 
documented for rhe epopoioi, the poets who wrote local epics; an inscription 
from Lamia dared to the third or second century BC is very informative in 
this respect. (IG IX 2, 63): 
[aya6a1 Tvxal•· €5o~e Tat TToAet· 1 [brH5T) rlof.?]iTas rlof.i,-a 'YTTcrraio[sJI 
[ TTOlT)TflS e]TTWIJ TTapayEVOIJEVO[ s]l[ev TOl-l] TTOAlV 5ei~ElS ETTOli)craT[ 0] li [ev 
aTs] TOS TTOAIOS a~iws ETTEIJVOcr[6T)], I [eTv]m at/TOV TTPO~EVOV TOS TTOAIOS Kail 
[e]vepyhav, 5e56cr6m 5i: at/TWl Kai TTo-IAneiav TOIJ TTOVTO xp6vov Kai 
ya[ s] I Kai oiKias eyKTT)aJV Kai ETTlVOIJiavl 10 Kai acrq>aAElOV Kai KcrTCx yav 
Kai KaTa 1 6af.acrcrav Kai TTOAEI-IOV Kai eipavas Ka[i]laVIwt Kai eKy6vots Kai 
XPri~-tamv Tovi&TTaVTa xpovov Kai ocra TOtS aAAOtSITTPO~EVOIS Kai evepye-
TOIS 5i50TQI TTa[ v]-1!1 TO. apxoVTWV 8EOIJVOOIOV, Zev~lOS, lle[~t]-1 [K]pcl-reos, 
crTpaTayeovTos <l>tAiTTTTov Tov lle[~t]-I[Kp]erreos, iTTTTapxeovTos MevEq>vAov, 
eyy[vos]ITOS TTpo~evias ¢iAtTTTTOSflE~lKpaTEO[S]. 
With good fonune, the polis decided: Since Politas from Hypate, son of Politas, an 
epic poet, came to the ciry and made performances, in which he recalled the city 
appropriately, may he be pronounced a proxenos of the ciry and a benefacror, and 
may citizenship for all times be given to him, and the right of possessing land and 
of owning a house, and the right of pasture, and safety both on sea and land, in 
peace and war, to him and his descendents, and their properry, for all times, and all 
that is given to other proxenoi and benefactors. Archons were Theomnastes, Zeuxis. 
Dexicrates, the general was Philipp, son of Dexicrates, hipparchos was Menephylos. 
and Philipp. son of Dexicrates, is certifying tht~ right of proxeny. 
Poliras son of Poliras from Hypate is being praised, because he (II. 4-5) 
5ei~ElS broti)Oal[ 0 ll [ EV aTs] TOS 1TOAlOS a~iws E1TE~vacr[ e,]. Obviously, 
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the small city of Lamia was more than happy that it was mentioned in the 
epidt•ixeis ofPolitas -·J 'in a proper way'!lo by the poet, so happy, actually, that 
the poet was declared proxenoj and euergetes cf the ciry, obtained life-long 
citizenship, the right to hold property and use public pasture-land, and 
his security was guaranteed both on land and sea, both in war and peace 
times. His epideixij· was 'worthy of the city' and the praise he received is a 
consequence of the praise he gave.~ 1 
The reason f(u such forms of gratitude was certainly the knowledge 
that by means of a song, especially a hexameter encomium, a polis could he 
known and celebrated. x~ Yet is the same valid for public epigrams, inscribed 
on srone, ser firm!~· in place and rime? Could they have the same or similar 
impact? 1 believe: rhar at least since the Hellenistic period they did, and I 
belie\'e rhar the principles of organisation of the early epigrammatic col-
lecrions arc in this respect important. If we seek traces of organisational 
principles, which could be either conjccrurally or safely traced back ro the 
fourth cenrury, we might observe rhat a number of epigram collections were 
organised upon the principle of interest in local history, in public monu-
ments and events in and anecdotes about a given ciry. It is very remarkable 
indeed that a significant number ofHeilenistic epic poems and epigram col-
lections bear very similar namesY Rhianus of Crete is in rhis respecr. a case 
in point, as the rides ofRhianus· poems Achaika, /vfesseniaka, Thessalika and 
Eliaka resemhlt' tides of epigram collections from rhe founh century BC 
and later. Obvious instances arc the epigrammata Attika of Philochoros, 84 
the epigrammata Thebaika of Aristodamos,xs and the Peri ton kata polei5 
eptgrammaton of Polemon.x(, lnreresr in local history is obviously presenr 
horh in rhe case of epics and the collections of public epigrams. These 
inscriptions were not only read by local recipients, bur were handed down 
at the latest bv the end of the fourth ccnrurv in collections which were 
.. . 
organised on the principle of their inreresr for local history. 
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